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[Soene: Chandler and Joey’ s apertment. Chandler and Joey are sitting st
the bar, in their bathrobes, esting cereal]

bathrobe n. A<, <GE>EA /cereal n. BN (breakfast cereals)

JOEY: Man this is weird. You ever realize Captain Crunch’s eyebrows are
actually on his hat?



weird adj. B5TER]/eyebrow n. JH T/ Captain Crunch: i Je 3% 8 2 4% )32 Fr i b g 1 s
K= IR R BRI E BAKE] TR b RS 5 PR Al DY TR AN AR XA T
/Man this is weird. You ever realize Captain Crunch's eyebrows are actually on his hat:
Cap’n Crunch® is a breakfast cereal manufactured by the Quaker Oats company of
Chicago. It is one of many sugary (adj. < ¥¥f¢))cereals targeted towards kids, and the majority
of its TV advertising is aired(v.#%/#%) during children’s TV programming on Saturday mornings
and weekday afternoons. The cereal itself is a mixture of mashed(adj.#5#% /) maize (=corn &
k) and syrup(n.§%3%), shaped into pieces that resemble barrels(n.ii of the sort that used to be
a fixture(n. [ :2) of pre-ironclad(¥T AN #)) sailing ships[n. 1)

CHANDLER: That’s what’ s weird? Joey, the man’ s been captain of a cefreal
for the last 40 years MFAKH T 40 F 1 H2 510 FR.

[Joey finishes his cereal, licks his spoon, and puts it back in the
silverware drawer. ]

silverware n. %E%%/Joey finishes his cereal, licks his spoon, and puts it back in the
silverware drawer: silverware = flat ware, especially, eating and serving utensils(n.#+ 1) (as
knives, forks(n.X), and spoons), while_hollow ware(n.|U| /£ 45 1) refers to vessels (as bowls,
cups, or vases) usually of pottery(n.Fi#3), glass, or metal that have a significant depth and
volume(n.i)

CHANDLER: Waaa—aaah.

JOEY: What?

CHANDLER: The spoon. You licked and—and you put. You licked and you put.

JOEY: Yeah, so.

CHANDLER: Well don’ t you see how gross that is? I mean that’s like you
using my toothbrush. [Joey gets a sheepish look] You used my toothbrush?

gross adj. MR, %0 )/ toothbrush n. kil /sheepish adj. {591, Z&1ki0

JOEY: Well, that was only ’cause I used the red one to unclog the drain.



clog v. HiZE, BHZE/unclog vt. iy, 5Kk ¢ AFHLZE  396% ¢ AJFHAS/drain n.
HEZK V5 /well, that was only 'cause | used the red one to unclog the drain: to free from a
difficulty or obstruction(n.f=i54))

CHANDLER: Mine is the red one! Oh God. Can open, worms everywhere.

can n. 3k /worm n. I6E HL

JOEY: Hey, why can’ t we use the same toothbrush, but we can use the same
soap?

CHANDLER: Because soap is soap. It’s self-cleaning.

JOEY: Alright, well next time you take a shower, think about the last thing
I wash and the first thing you wash.

OPENING TTTLES

[Scene: “hnlcullullhnhnlfiaqpu:illun; ﬂhnicollullhncbniute»llttincalt
the table, Joey and Chandler enter.]

CHANDLER: Hey.

MONICA and PHOEBE: Hey.

JOEY: Hey.

PHOEBE: Ooh, look at you fancy lads. What's the occasion?

lad n. %7, B4, Ik % F/what’” s the occasion H 14 KF/0oh, look at
you fancy lads. What's the occasion: FELLOW, CHAP<#: [ 1> b, i

JOEY: Well, you know that guy that’s on my show that’s in a coma? He’s
havin’ a brunch.

brunch n. %44
PHOEBE: Ahh.
RACHEL: [enters from her room] OK, ready when you are BLEFAR T .

PHOEBE: Okey—doke.



okey—doke adj. (=0.K.) &), ¥ 1a]# ]/ OK, ready when you are. Okey-doke:
okey-doke is an exclamation(n./#ii) (ALSO okey-dokey), informal for okay (agreed)

MONICA: I can’t believe you guys are actually getting tattoos.
CHANDLER: Excuse me, you guys are getting tattoos?

RACHEL: Yes, but you can not tell Ross ' cause I want to surprise him.
JOEY: Wow, this is wild. What’re you gonna get?

wild adj. FEHFIH)

PHOEBE: Um, I'm getting a lily for my Mom. ’Cause her name’s Lily.

CHANDLER: Wow, that’s lucky. What if her name was Big Ugly Splotch?

splotch n. Y5 /5. /Wow, that's lucky. What if her name was Big Ugly Splotch: a spot or mark
(as of color or ink) especially when large or irregular(~F-#£11))

JOEY: So where you gettin’ it?

PHOEBE: I think on my shoulder. [Ross enters]

ROSS: What? What’ s on your shoulder?

PHOEBE: Um, a chip. A tattoo, I'm getting a tattoo.

chip n. ¥ 5

ROSS: A tattoo? Why, why would you want to do that? [to Rachel] Hi.
RACHEL: Hi. Well hey, you don’t — you don’ t think they’ re kind of cool?
ROSS: No, sorry I don’ t. Tell me why would anyone pay someone to scar their
body for life? What if it doesn’ t come out right Phoebe? Then it’s like,

I don’ t know, havin’ a bad haircut all the time. Why s everyone staring
at me?

scar v. 590, ¥ MR, @040 /not come out right 5t REHIAL: to FIFFA
Ut

MONICA: Ross, come sign this birthday card for dad. Rich is gonna be here
any minute [ifi <> 2.



CHANDLER: Oooh, Rich is goin’ to the party too, huh?

MONICA: Well, he’s my parents’ best friend, he has to be there.

JOEY: Oh, is today the day you’ re gonna tell them about you two?
MONICA: Yeah. It’s my dad’ s birthday, I decided to give him a stroke.
stroke n. H1 X,

PHOEBE: No, I think you should tell them.

MONICA: No, I don’t even know how serious he is about me. Until I do, I'm
not telling them anything.

serious adj. CRFfpis 1) AELK

ROSS: T don’ t know, I don’t think mom and dad would mind. Remember when
you were 9 and Richard was 30, how dad used to say, ' God I hope they get
together.’

ﬁu:'ﬂndﬂhﬂ’ house. Monice, Ross, and Richerd are arriving to
, Gellers birthday perty.]

ROSS: Alright, shall we?

MONICA: OK, wait, wait, wait, wait. You know what? Ross, let’'s — let’s
switch places. You get in the middle. No un—, ya know, unless this looks
like we’re trying to cover something up.

cover up &

ROSS: Monica, Monica, you could come in straddling him, they still
wouldn’ t believe it. [opens door] We’re here.

straddle v. E%, X IFRRALER A 37T /Monica, Monica, you could come in straddling
him, they still wouldn't believe it: to stand, sit, or walk with the legs wide apart, especially, to sit
astride

MRS. GELLER: Oh hi kids. Hi darling.

MONICA: Happy birthday dad.

MR. GELLER: Oh thank you.



ROSS: Hi ma.
RICHARD: Happy birthday.
MRS. GELLER: Well, you kids thank Dr. Burke for the ride?

ROSS: Uh, actually mom, I think Monica thanked him for the both of us.

[Scene: The Gellers’ kitchen. Monice, Mrs. Geller and one of Mrs. Geller’ s
friends are preparing the cake. ]

FRIEND: Well, you kids take the train in /RA1]4E45 e k25 frng 2
MRS. GELLER: No, Richard Burke gave them a ride.
FRIEND: Oh. Speaking of whom % £l (whom $ Dr. Burke), I hear he’ s got some

20-year—old twinkie in the city. [Monica sprays whipped cream all over
the place]

twinkie n. ZEVELEEE WP to 4hiA/whipped cream A Wiii/all over the
place Fll&b, A4k, JiHh/0On. Speaking of whom, | hear he's got some 20-year-old
twinkie in the city: A woman with an attractive physical appearance and little experience
MONICA: Finger cramp. Oh God, sorry. Here, let me get that mom.

cramp n. filififj, (L) =28

MRS. GELLER: Sooo, Richard s shopping in the junior section.

junior n. Mg3E

MONICA: Are we still on that TATLELEHEA FF L2

MRS. GELLER: We just know she’s got the IQ of a napkin.

napkin n. Z11/get the 1Q of a napkin &%

FRIEND: She’s probably not even very pretty, just young enough so that
everything is still pointing up. [Monica folds her arms over her breasts]

point up v. #2340, 5RIE to (FL3) WH N/ fold one’ s arms v. A8 X XUE

[Scene: Joey’ s co-star’ s apartment. Chandler and Joey are at the brunch. ]



costar n. FiHE, AEHAIHA
JOEY: Can you believe this place?
CHANDLER: I know, this is a great apartment.

JOEY: Ah, T was just in the bathroom, and there’ s mirrors on both sides
of you. So when you’ re in there it’ s like you’ re peein’ with the Rockettes.

o v —

rockette n. ZHIRE KT to —HEA/Ah, | was just in the bathroom, and there’s a mirror

on both sides of you. So when you're in there it's like you're peein’ with the Rockettes: the
Radio City Rockettes is world’s most famous precision(n.f#fi) dance troupe(Jil 1) (KB %
RIS 2 [41)

CHANDLER: Wow, there’s my fantasy come true. No, seriously.
JOEY’ S CO-STAR: Hey.

JOEY: Hey! We were just sayin’, great apartment man.

JOEY’ S CO-STAR: Thanks. You want it?

JOEY: Huh?

JOEY’ S CO-STAR: Yeah, I'm movin’ to a bigger place. You should definitely
take this one.

JOEY: Yeah, can you see me in a place like this?

JOEY’ S CO-STAR: Why not? You hate park views and high ceilings? C'mon I’ 11
show you the kitchen.

CHANDLER: [being left behind] Oh that’ s all right fellas, I saw a kitchen
this morning — on TV. Stop talking. OK.

that’s all right A T /fella n. AEXKEE, 1kt /M1



[Scene: M. Geller’ ¢ party. h-. Gollundaﬁimdmmmm
Richard while Ross observes.]

MR. GELLER: C mon, tell us.

FRIEND: Yeah, is she really 20.

RICHARD: I am not telling you guys anything.

MR. GELLER: C'mon Rich, it’s my birthday, let me live vicariously.
vicariously adv. fCHEIHE, $HATAREEE b ; T &2 /1ive vicariously
1 9%/ C'mon Rich, it's my birthday, let me live vicariously: experienced or realized through
imaginative or sympathetic participation(n.7>=5%,2:5) in the experience of another

ROSS: Dad, you really don’t want to do that.

MR. GELLER: Ahh, what’s a little mid-1ife crisis between friends?
what’ s HA4, XA+ /mid-1life crisis FHEGEHL

RICHARD: Jack, would you let it go?

let it go AUt T

MR. GELLER: Look, I know what you’ re going through. When I turned 50 I
got the Porsche. You... you got your own little speedster.

turn 50 #] 50 %/ T /Porsche {RIN4E (FEEAIAAVTS) 1) /speedster n. midT
HEIN, BV, B to INi# 28/ Look, | know what you're going through
When | turned 50 | got the Porsche. You... you got your own little speedster: someone or
something that appeals to(f1 %51 /1) one’s taste

RICHARD: Guys. Seriously, it is mo% like that.

MR. GELLER: Tell you what, maybe one of these weekends you can borrow the
car and I cou.

ROSS: Dad, I beg you not to finish that sentence.
MR. GELLER: What? I’mkidding. You know I’ d never let him touch the Porsche.

[Scete: Tattoo perlor. Phosbe and Rachel are deciding on tattoos.]



PHOEBE: OK Rach, which, which 1lily? This lily or that lily?
RACHEL: Well 1.

PHOEBE: I like this lily. It’ s more open, ya know, and that’s like my mom.
She had a more open, giving spirit. Ooh, Foghorn Leghorn, ooh.

foghorn n. 255 (WK ZA5"5) /leghorn n. 2 F 4l FIME ¥ /Foghorn Leghorn: 3k = X4
7o H R E G K E KR N ). SR F AR F (Foghorn Leghorn) s — MUKW & N RS HE
A, AR AR 22 fegh B /1 like this lily. It's more open, ya know, and that's like my mom. She
had a more open, giving spirit. Ooh, Foghorn Leghorn: Foghorn Leghorn is an animated(ad;.
WA AR I TR R 1K) chicken appearing in numerous Warner Brothers cartoons. He first
appeared in 1946 in a Henery Hawk film entitled(lL ¢ } 44,78 44) Walky Talky Hawky. A
leghorn is a breed of chicken (Ck##4), and foghorn describes the character’s piercing(adj.(7=
BB, R H 1)), monotonous(adj. $-1 1, L &1L ]) voice

TATTOO ARTIST: Alright, blonde girl, you’ re in room two, not so blonde
girl, you re with me.

blonde n. &RFMRM LN adj. &K

PHOEBE: Here we go.

RACHEL: [reluctantly] Uh-huh.

PHOEBE: You' re not going?

RACHEL: Uh—huh.

PHOEBE: What? Is it — is this ’cause of what Ross said?
RACHEL: No. Well, yeah, maybe.

PHOEBE: I don’t believe this. Is this how this relationship’ s gonna work?
Ross equals boss. I mean, ¢’ mon what is this, 1922°?



RACHEL: What’s 1922°?

PHOEBE: Just, you know, long time ago. Well, when men used to tell women
what to do — a lot. And then there was suffrage, which is a good thing
but is sounds horrible. Do you want to get this tattoo?

suffrage n. &2E, EHAL, S /Well, when men used to tell women what to do - a
lot. And then there wassuffrage, which is a good thing but is sounds horrible: the right of
voting

RACHEL: Yes I do, it’s just that Ross is.

PHOEBE: OK, hey, HEY. Is your boyfriend the boss of you?

RACHEL: No.

PHOEBE: OK, who is the boss of you?!!

RACHEL: You?

PHOEBE: No. You are the boss of you. Now you march your heinie in there
and get that heart tattooed on your hip. 60!

march v. G5¥:0) gy, 473 473k, 73 (eg: They marched the prioner
away) /heinie n. <GEMHD W, 18 [E£%/march your heinie (=move your ass)fERil

7E/Now you march your heinie in there and get that heart tattooed on your hip: slang,
BUTTOCKS

&mh:] Geller’ s birthday party. Monica is in the bethroom and Richerd
oomes in.

RICHARD: How ya doin’ ?

MONICA: I'm a twinkie.

RICHARD: Really? I’m a hero.

MONICA: Oh, this is so hard.

RICHARD: Yeah, I know. I hate it too. Look, maybe we should just tell them.
MONICA: Maybe we should just tell your parents first.

RICHARD: My parents are dead.



MONICA: God, you are so lucky. I mean, I mean. . . you know what I mean.

RICHARD: I know, I know. Just hang in there, OK. OK, I’11 go out first,
alright.

hang in there:<ZELI>ASE AN IXFF 4= eg:Hang in there, baby. You
can pass the university entrance exam!

MONICA: Alright.

RICHARD: [walks out of the bathroom and runs into Mrs. Geller who is going

to the bathroom] Judy, going to the bathroom, good for you.
run into fi# WL/good for you AR
MRS. GELLER: Thank you Richard, I appreciate the support.

[Monica jumps in the shower. Right after Mrs. Geller enters the bathroom,
Mr. Geller peeks his head in. ]

shower n. kb /peek his head in ¥LIRA

MR. GELLER: Honey. Honey, have you seen my Harmon Kilerbrew bat? Bob
doesn’ t believe I have one.

bat n. BRFE

MRS. GELLER: I have no idea. Did you know Richard has a twinkie in the
city?

MR. GELLER: T know. He's like a new man. It’s like a scene from Cocoon.

cocoon n. #i/It’ s like a scene from Cocoon:iF% ik | —AHLH A KH > L
)/ Cocoon: 2 56 R R I I S BEAY G S AR AT T — AN/ L & T FLARR AR ~ R
(Cocoon) XML HL—FEHIRTTH 1. AR —HRZJHE "5 R 2R E NB ) —4
RAMNRZMAABEHER /I know. He's like a new man. It's like a scene from Cocoon:
Cocoon is an offbeat(adj. A~ #IU#) and charming comedy with elements of science fiction
thrown in. In this movie, a group of aliens travel to a Florida retirement community(n. & B¢ #t:

[X) to rescue some long-stranded(adj.& 4t 1#)) colleagues cocooned and buried beneath the
sea. But as the aliens take on human form and stash(n.Fl4t) their counterparts in a
swimming pool, a group of elderly retirees(n.i& k) discover the pool and after swimming in
the water find themselves rejuvenated ({442 ¥, 4 % 52 75 %1% 71 1), with boundless(adj. G

N=E e |

i) energy and insatiable(adj. Gy /£ [¥]) appetites. Soon the retirees are forced to choose



between living out their lives on earth with their families, or leaving with the aliens and attaining
immortality(n. A5, A5 144 7+)

MRS. GELLER: I just never would have pictured Richard with a bimbo.
picture v. #i%:, #0% /bimbo n. > LN, JCIRIRG I LN /1 just never
would have pictured Richard with a bimbo: used especially of an attractive but

empty-headed(adj. % f kK 1)) person

MR. GELLER: Apparently, he told Johnny Shapiro that she’s quite a girl.
In fact, he told Johnny that he thinks he’s falling in love with her.

apparently adv. AR H/she’ s quite a girl W2 — "N L%
MRS. GELLER: Really.
MR. GELLER: I tell you, I ve never seen him this happy.

MRS. GELLER: So Jack, you ever think about trading me in for a younger
model?

trade sb in for‘ﬁﬁ%ﬁ/SoJaCk,youeverﬂﬂnkaboutnadingrneinforayoungermodek
trade in means you exchange an old one for a new one.

MR. GELLER: Of course not. With you it’s like I’ ve got two 25-year—olds
BT HEMGSAH TMA 25 Z .

MRS. GELLER: [they start kissing] Oh Jack stop.

MR. GELLER: C'mon, it’s my birthday.

[Scene: Chandler and Joey’ s apartment. Chandler and Joey are returning
from their brunch. ]

JOEY: Can we drop this? I am not interested in the guy’ s apartment.
drop(=let it go) AR

CHANDLER: Oh please, I saw the way you were checking out his mouldings.
You want it.

check out &% /moulding n. Fifill, Fe#F to b5 2N AL+ /Oh please, | saw the
way you were checking out his mouldings. You want it: a decorative(ad;j.2&1fi[)) plane(n. F-1i)

or curved(adj. /& #h & 1)) strip(n.ii7) used for ornamentation(n.Z&1fi i) or finishing(n.1&#%)



JOEY: Why would I want another apartment, huh? I’ ve already got an
apartment that I love.

CHANDLER: Well it wouldn’t kill you to say it once in a while.
once in a while /R
JOEY: Alright, you want the truth? I’m thinkin’ about it.

CHANDLER: What?

JOEY: I’m sorry. I'’m 28 years old, I’ ve never lived alone, and I'm finally
at aplace where I’ ve got enough money that I don’ t need a roommate anymore.

CHANDLER: Woah, woah, woah. I don’t need a roommate either, OK? I can
afford to live here by myself. Ya know, I may have to bring in somebody
once a week to lick the silverware.

bring in 453k, N /silverware n. figs, B H

JOEY: What’re you gettin’ so bent out of shape for, huh? It’s not like
we agreed to live together forever. We’ re not Bert and Ernie.

bent out of shape adj. ff>agitated, upset ¥zh1), K K/agree to v. i,
[f]7/Bert and Ernie n. <JP > % PRSI ZE— 2 1 53 N R IXURI /What're you gettin’
so bent out of shape for, huh? It's not like we agreed to live together forever. We're not Bert
and Ernie: bent out of shape means to needlessly(adv. %17 Y E ) worry about something;
Bert and Ernie debuted(v.#]¥X%1%) on the children’s TV show Sesame Street in 1969. They
were part of the show's troupe(n.Ji[4]) of Muppets(n.$££k /K 1H), the puppet creations of Jim
Henson. (Other Muppets included Kermit the Frog, Big Bird and Oscar the Grouch.) Sesame(n.
Z Jik) Street became a long-running classic and Bert and Ernie continue to appear on the show
as friends who live together but bicker(v.J ff1,2}-#§) constantly (if cheerfully). Bert is the taller,

more irritable(adj. 2 %1, 214 [¥]) one and Ernie is the round-faced, goofy(ad;j. &% #],£4 1)) one

{
r
CHANDLER: Look, you know what? If this is the way you feel, then maybe
you should take it.



JOEY: Well that’s how I feel.

CHANDLER: Well then maybe you should take it.
JOEY: Well then maybe I will.

CHANDLER: Fine with me J584:[H .

JOEY: Great. Then you’ 11 be able to spend more quality time with your real
friends, the spoons.

[Scene: lir. Goller’ s birthday party. Mr. and Mrs. Geller enter looking
particularly refreshed. Monica follows looking rather pale.]

refreshed adj. Ki#fiflkarif)/pale adj. 5 HH]

MR. GELLER: Who's drink can I freshen WEMZL AR 2
freshen v. f8FT i (f5) K5 A 1035

MRS. GELLER: Almost time for cake.

ROSS: Mon, Mon, are you OK?

MONICA: You remember that video I found of mom and dad?
ROSS: Yeah.

MONICA: Well, I just caught the live show.

ROSS: Eww.

[Soene: Mr. Geller’ ¢ birthday party. Monica and Richard are alone in the
kitchen. ]

MONICA: Hey there.

RICHARD: What?

MONICA: Nothing, I just heard something nice about you.
RICHARD: Humm, really?

[Mrs. Geller and Ross both enter]



MRS. GELLER: Richard. Richard. Your son isn’t seeing anyone is he?
RICHARD: Uhh, not that I know of.

not that T know of [ K ]¥#&FRANTE F G A ZIXHE/not that you know of [ ]4K
BB, RIS R

MRS. GELLER: Well, I was thinking, why doesn’t he give Monica a call?
RICHARD: That - that’s an idea.

MONICA: Well, actually, I'm already seeing ZJ%<> someone.

MRS. GELLER: Oh?

RICHARD: Oh?

ROSS: Ohh.

MRS. GELLER: She never tells us anything. Ross, did you know Monica’s
seeing someone?

ROSS: Mom, there are so many people in my life. Some of them are seeing
people and some of them aren’ t. Is that crystal?

MRS. GELLER: So, who’s the mystery man?

MONICA: Well, uh, he’s a doctor.

MRS. GELLER: A real doctor?

MONICA: No, a doctor of meat. Of course he’s a real doctor. And he’s
handsome, and he’ s sweet, and know you’ d like him. [she puts her arm around
Richard]

MRS. GELLER: Well that’s wonderful. . . I

MONICA: Mom, it’ s OK.

RICHARD: It is Judy.

MRS. GELLER: Jack. Could you come in here for a moment? NOW!



MR. GELLER: [enters with his bat] Found it.

ROSS: I'11 take that dad. [grabs the bat]

MRS. GELLER: It seems your daughter and Richard are something of an item.
item n. {#>pair of people;a couple

MR. GELLER: That’s impossible, he’s got a twinkie in the city.
MONICA: Dad, I'm the twinkie.

MR. GELLER: You’re the twinkie?

RICHARD: She’ s not a twinkie.

MONICA: Al-alright, 1-look you guys, this is the best relationship I’ ve
been in.

MRS. GELLER: Oh please, a relationship.

MONICA: Yes, a relationship. For your information I am crazy about this
man.

RICHARD: Really?

MONICA: Yes.

MR. GELLER: Am I supposed to stand here and listen to this on my birthday?
be supposed to v. V1%, #ZHIEH

MONICA: Dad, dad this is a good thing for me. Ya know, and you even said
yourself, you ve never seen Richard happier.

MR. GELLER: When did I say that?

MONICA: Upstairs in the bathroom right before you felt up mom.

feel up(§§w3ﬂﬁ>ﬁ§/Upﬁaksinthebaﬂwoon1thtbekweyoufatuplnonrtofeelup
means to touch someone’s body to gain sexual excitement.

[Everyone else enters and all start singing Happy Birthday.]

[Scene: Tattoo perlor. Rachel is showing Phoebe her tattoo.]



PHOEBE: Oh that looks so good, oh I love it.

RACHEL: T know, so do I. Oh Phoebe, I'm so glad you made me do this. OK,
lemme se yours.

PHOEBE: Ahh. OK, let’s see yours again.
RACHEL: Phoebe we just saw mine, let me see yours.

PHOEBE: Oh OK. [pulls over her shirt and shows a bare shoulder] Oh no,
oh it’s gone, that’s so weird, I don’t know how—where it went.

pull over v. ... Fid>k/bare adj. /AR

RACHEL: You didn’t get it?

PHOEBE: No.

RACHEL: Why didn’t you get it?

PHOEBE: I’m sorry, I’m sorry.

RACHEL: Phoebe, how would you do this to me? This was all your idea.

PHOEBE: I know, I know, and I was gonna get it but then he came in with
this needle and uh, di—, did you know they do this with needles?

RACHEL: Really? You don’ t say, because mine was licked on by kittens.

[Scete: Chandler and Joey’ s apertment. Chandler is at the bar and Joey
enters. ]

JOEY: Hey.

CHANDLER: Hey.

JOEY: Hey listen, I'm sorry about what happened.
CHANDLER: Yeah me too.

JOEY: I know. Yeah.

CHANDLER: Yeah. So do we need to hug here or.



JOEY: No, we’re alright.

CHANDLER: So I got va something. [tosses(v. %, #f) Joey a bag of plastic
spoons]

JOEY: Plastic spoons. Great.

CHANDLER: Lick away my man &= Z=HjhE.

JOEY: These’ 11 go great in my new place. You know, ’till I get real ones.
CHANDLER: What?

JOEY: Well, I can’t use these forever. I mean, let’s face it, they re no
friend to the environment iX ANEA{R.

CHANDLER: No—no, I mean what, what’s this about your new place?
JOEY: I'm movin’ out like we talked about.

CHANDLER: Well I didn’t think that was serious. [grabs the spoons back]
Ya know I thought that was just a fight WL,

JOEY: Well, it was a fight. . . based on serious stuff, remember. About
how I never lived alone or anything. I just think it would be good for
me, ya know, help me to grow or. . . whatever.

based on serious stuff HIRHE

CHANDLER: Well, there you go.

JOEY: Hey, are you cool with this. I mean, I don’t want to leave you high
and dry.

high and dry #{#¥&/leave you high and dry(=leave you behind) #% i 5% /Hey, are
you cool with this? | mean, | don't want to leave you high and dry: being in a helpless or
abandoned position

CHANDLER: Hey, no, I’ ve never been lower or wetter. I’ 11 be fine. I’ 11
just turn your, uh, bedroom into a game room or somethin’, you know, put
the foosball table in there.

never be lower or wetter (Chan Hiiia]) BEE A ¥ LLiX 0 T /turn
into MiEE N



JOEY: Woah. Why do you get to keep the table?

CHANDLER: I did pay for half of it.

JOEY: Yeah. And uh, I paid for the other half.

CHANDLER: Alright I’ 11 tell you what, I’ 11 play you for it #EmiEfL.

JOEY: Alright, you’re on. I can take two minutes out of my day to kick
your ass JiE Rl

CHANDLER: Your little men are gonna get scored on more times than your

sister FAF M LUARLRY: LR EE 2. (e
JOEY: Woah, woah, woah, woah. Which sister?

M:Munﬂhbl’lm Mundliclndmnttm
the table.]

set the table U5, & H

MONICA: So, are you sorry Jiilff that I told them?
RICHARD: No, it’s been a long time since your dad and I went running.
[Rachel and Phoebe enter]

RACHEL: Oh.

MONICA: Oh. Well did you get it? Let me see.
RACHEL: Is Ross here?

MONICA: No he went out to get pizza.

RACHEL: Oh really, OK. [shows Monica her tattoo]
MONICA: That’s great.

RICHARD: Very tasteful.

tasteful adj. fMmAALIF, B %5 111



PHOEBE: Wanna see mine, wanna see mine?

MONICA: Yes.

RACHEL: What? You didn’t get one.

PHOEBE: OK, well then what is this? [shows her bare shoulder]
RICHARD: What’ re we looking at? That blue freckle?

freckle n. 5, BT 15

PHOEBE: OK, that’s my tattoo.

RACHEL: That is not a tattoo, that is a nothing. I finally got her back
in the chair, barely touched her with a needle, she jumped up screaming,
and that was it.

jump up FEIRELAL

PHOEBE: OK, hi. For your information this is exactly what I wanted. This
is a tattoo of the earth as seen from a great distance. It’s the way my
mother sees me from heaven.

RACHEL: Oh, what a load of crap. That is a dot. Your mother is up in heaven
going, Where the hell is my lily, you wuss? OK, Phoebe, that is not a

tattoo, this is a tattoo. [she bends over and bears her tattoo right when
Ross returns]

what a load of crap EZEMJie—3#i/go v. ¥i/wuss n. {HE>H/NFE /bend over
55, JE I /bear v. I

ROSS: You got a tattoo?

RACHEL: Maybe. But just a little one. Phoebe got the whole world.
ROSS: Lemme see. [looks]

RACHEL: Well?

ROSS: Well it’ sreally. . . sexy. [ wouldn’ t have thought it would be but. . .
WOW.

RACHEL: Really?



ROSS: Yeah, so uh, is it sore or can you do stuff?

sore adj. B, JEOH, RIZIR

RACHEL: T guess B LLA[.
ROSS: Hey, save 454 us some pizza. [they go off to Rachel’s room]

[Scete: Chandler’ s apartment. Chandler and Joey are playing foosball for
the table. ]

foosball n. 5 FJEER

JOEY: Get out of the corner. Pass it, pass it.

CHANDLER: Stop talkin’ to your men. [Joey scores]

JOEY: Yes! And the table is mine.

CHANDLER: Congratulations. [Chandler leaves]

[Scene: Chandler’ s apartment. The whole gang is helping Joey pack /(.. ]
JOEY: Hey, you guys are still gonna come visit me, right?

CHANDLER: Oh yeah, you got the big TV. We’ 11 be over there all the time. . .
[Chandler gives him a look] except when we are here.

all over time adv. I{%, —H

PHOEBE: I know you’ re just moving uptown but I'm really gonna miss you.
uptown adv. 7F (B¢ [) SEEARRNLIX, fEAEX

MONICA: I know, how can you not be across the hall Xf[ 754 anymore.

RACHEL: Yeah, who’ s gonna eat all our food, and tie up our phone lines,
and — is that my bra? What the hell you doin’ with my bra?

tieLm)Efﬁﬁ/Yeah\thsgonnaeataHourfood,andﬂetu)ourphoneHnes,and—isthatmy
bra: if you tie something up, that means you use it in some way, with the result that it isn’t
available for other people or other purposes



JOEY: Oh no—no, it’s uh, it’s not what you think. We uh, we used it to,
you know, fling water balloons off the roof. Remember that, those junior
high kids couldn’ t even get theirs accross the street.

fling v. i, ¥, §5/water balloon /KEK

CHANDLER: [quietly] Yeah, I remember.

ROSS: Hey, let’s bring the rest of these down to the truck.
[Everyone except Joey and Chandler leave. ]

CHANDLER: So, uhh, em, you want me to uh, give you a hand with the foosball
table?

give sb a hand #iBhE A

JOEY: Naa, you keep it, you need the practice.
CHANDLER: Thanks.

JOEY: So, I guess this is it.

CHANDLER: Yeah, right, yeah, I guess so.

[Joey walks to the door. He stops, turns around. ]

JOEY: Listen, uh, I don’t know when I'm gonna see you again.
CHANDLER: Well, I’m guessing uh, tonight at the coffee house.
JOEY: Right, yeah. OK. Um, take care.

CHANDLER: Yeah.

[Joey walks out and after a few seconds comes back in and gives Chandler
a big hug. He then leaves for good and Chandler is left alone in his
apartment. ]

for good adv. /K A M, —5% /K% Hh/He then leaves for good and Chandler is left alone in
his apartment: for good, also for good and all means FOREVER, PERMANENTLY
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